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Here is a moment.  All of the traits that sound-
ed so good as a ‘child of the 60s” have now 
come to be real for painter Susan Walker: 
peace, love, joy… and living in the  
moment.  Capturing it.  Painting it.  Here it is.

Walker was 
shy as a child 
and used her 
books, her 
i m a g i n a t i o n , 
and her draw-
ing as a way 
to retreat into 
her own world.   
She remem-
bers spending hours drawing with her little sis-
ter.  Those were moments.  

In high school, Walker excelled in math, sci-
ence, literature…and art.  In every one of her 
four years in a high-achieving school, Walker 
looked forward to the one hour a day in her art 
class; she refers to that classroom as a sanc-
tuary and an escape from the taxing left-brain 
studies.  

Walker set off to the University of California as a 
pre-med student; she wanted to become a sur-
geon, in part because her eye-hand coordina-
tion was incredible and she knew it.  Her first 
day in Chem 1A, at UCD, in in a lecture hall of 
over 300 students, Walker clearly remembers 
thinking, “I could do this, but I don’t want to.”  
She walked out of class.  That was a moment.

By her sophomore year, Walker was fully im-
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mersed in the UCD Art Department.  She fo-
cused her pinpoint energy on learning how to 
draw and paint with the great American artist 
Wayne Thiebaud.  Thiebaud was a taskmaster, 
but also a detailed encourager.  He never used 
a teaching assistant, and showed up everyday 
in class.  Walker still has all her sketchbooks 
from that era, moving them across the country, 
and back, as a precious, endless source of in-
spiration and information.  

“The goal of painting 

is to give the surface 

a life-force, 
not just the appearance 

of the thing.” 
  

 -Wayne Thiebaud  

Upon graduation from college with her BFA in 
Studio Art, Walker turned to public school teach-
ing while raising her family. Good teachers stay 
alert to nuances, notice body language, and 
are calmly resourceful.  Teaching, done well, is 
a practice in mindfulness.  Day-in and day-out, 
year after year, mindfulness became embedded 
as part of Walker’s psyche.  She acknowledges 
this trait as part of her uniqueness as an artist; 
she sees moments.  
 
In her late 50s, Walker left her job as a school 
principal to become a working artist.  That deci-
sion occurred over a bottle of wine one Decem-
ber with her husband, who urged, “That’s all you 
ever talk about…getting back to your Art.  Just 
do it.”   That was a moment.  

Jumping to a career now focused on non-verbal 
expression, Walker took two years to recalibrat-
ed her artistic skill-set at the University of Wash-
ington.  She formed a cohort, a Community of 
Learners, with the other art students, some of 
whom still meet together a decade later.   

Walker’s distinctive style combines vigorous 
brush strokes with a counterpoint of intricate de-
tail.  Her first works as a painter were still-lifes.  
The moment held.  Nothing moved and could be 
looked it over and over.  

The French Lady, oil on hardwood board, 24”x24

The transition to a still moment, held now by a 
reference photo, expanded the range of images 
Walker could capture and paint.   Now, restau-
rants, museums, bookstores, and landscapes 
became part of her visual stories. Everywhere 
she goes Walker takes a camera with her.  She 
can grab a moment with the lens.  Back in the 
studio, with multi-sized canvases ready to go, 
the moment is put to paint.  

Walker’s studio is 
a renovated farm-
house, built in 
1889, in the city of 
Issaquah’s histor-
ically hip Gilman 
Village, which she 
shares with two 
other artists.  
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Underway Again, oil on canvas,  24”x36”

Walker’s has exhibited widely throughout the 
Pacific Northwest in solo and group exhibitions.  
Her work is in hospital campuses, hotels, and 
private residences in Washington, Kansas, Ala-
bama, Tennessee, Texas, and California.   

Walker has taken advantage of the opportunities 
that have been presented to her career-wise. In 

the spirit of networking, she maximized her in-
volvement in Issaquah, WA’s, artEAST Art Cen-
ter, starting in 2008 as a gallery artist, and cul-
minating in four years of service as Trustee on 
the Board of Directors.  In October 2015, Walker 
was selected to attend Artist Trust’s weeklong 
EDGE Professional Development program in 
Port Townsend, Washington

Walker spends time outside the studio with her family and is an avid tennis player.


